Mark Karasick

Memaorny, history and fime are implicit elemenis in the e of Mark Karasick, Kerasick appropristes images from various media sources as &
starting point for his encaustic paintings and video works. The conflict of gain and loss in replication is ceniral fo his practice. In the series
of encaustic paintings tiled Forgotten Women, Karasick combines a persanally significant portrait of his aunt with images of anonymaus,
forgatten women creafing a statement about memaory. The portrests are images teken from twia distinct sources: fowr of the five faces were
teken from tunn-of-the-century carta de wiaites discovered by the adist in a second-hand shop in Budspsst: the fitth comes from a photo-
graph of his great auni. Karasick has painfed the porraits. They refain their pholographic realism but the painted faces lie beneath ayers
of paint and wax; they are visible but medisted from their original format. We are lefi to ponder what memories have been kst or hidden
under the arist's manipulation. Mone of the women are identified, incheding the aunt with & known histony. By combining end reproducing
the unknown faces, the artist substantistes their existence and comversaly objectifies and distances the memaory of his relative. The women

have been placed on equad grownd. Enceustic solidifies their presence es embseddsd images or embalmed beings under was
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Encaustic on camvas
Collecticn of the Actist



Situated next 1o the instalation of Fargotten Women & a video fitled Michaal. Michasl = a work of pasre srmo
fian. Through filming this boy, Karasick captured a range of emotions in a short span of fime, Originally shot in colow,
the videa has bean attesed by the artist to resemble an old back and white hamemade movie. Like Annila Lassson
and Bl Viola, Karasick uses close-up and slow mation in the making of the work, By doing so, be is able to apen up
and acceniuate the range and cyde of emaofions expressed theough the child's face, We witness an arch of emotion as
t mnters, manitests and maves the body revealing a transiton from happiness to sadness, joy o displeasore, Karasick
maintans a direct refationship with the viewer thraugh frantal viewing and peak moments of emotional states

Such devices were used in early filmmaking fo communicate paths to Bberation from social boundardes, The oific

Walter Benjamin discussed this effect as such: "By close-ups of the things around us, by focusing on hadden details of
farmiliar objects, by exploring commonplace miieus under the ingenious guidance of the camen, the film, on the one
fiand, mdends cwr comprehension of the necessities which rule cwr lves; on the other hand, it manages to asswe us
of an immense and unegpected field of action ... wih the close-up, space expands, with show motion, movement is
extended ... An unconsciously penetrated space & substiuted for a space consciously eeplored by man ... the camera
niraduces us fo unconscious opfics a8 does psychoanalysis to unconsciows impulses

Resembding sient film, Michael i freed from speech and fastens the spectator’s aftention on gestures on the

face. Facial expression isolated from the surroundings & intensified and penetrates to a strange new dimension striking

at the expressive heart of the moving image
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